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From Reader Review Galileo for online ebook

Manuel Antéo says

If you're into stuff like this, you can read the full review.

Unglicklich das Land, das Helden nétig hat: "Das Leben des Galilei" by Bertold Brecht

"Gdlilei: Ja, wo ist sie jetzt? Wie kann der Jupiter angeheftet sein, wenn andere Sterne um ihn kreisen? Daiist
keine Stitzeim Himmel, daist kein Halt im Weltall! Daist

eine andere Sonne!

Sagredo: Beruhige dich. Du denkst zu schnell.

Galilei: Was, schnell! Mensch, reg dich auf! Was du siehst, hat noch keiner gesehen. Sie hatten recht!
Sagredo: Wer? Die Kopernikaner?

Galilei: Und der andere! Die ganze Welt war gegen sie, und sie hatten recht. Dasist was fur Andreal Er |&uft
aul3er sich zur Tdr und ruft hinaus: Frau Sarti! Frau Sarti!

Sagredo: Galilei, du sollst dich beruhigen!

Galilei: Sagredo, du sollst dich aufregen! Frau Sarti!

Sagredo dreht das Fernrohr weg: Willst du aufhéren, wie ein Narr herumzubrtillen?

Gdlilel: Willst du aufhoren, wie ein Stockfisch dazustehen, wenn die Wahrheit entdeckt ist?

Sagredo: Ich stehe nicht wie ein Stockfisch, sondern ich zittere, es konnte die Wahrheit sein.”

In "Das Leben des Galilei" by Bertold Brecht

| watched thisplay in 2006 in Lisbon at Teatro Aberto starring Rui Mendes as Galileo. There was a repartee
between Galileo and Arturo Ui that I'll never forget.

Ahmad Sharabiani says

Leben des Galilei = Life of Galileo = Galileo, Bertolt Brecht

Life of Galileo (German: Leben des Gdlilei), also known as Galileo, is aplay by the twentieth-century
German dramatist Bertolt Brecht with incidental music by Hanns Eisler. The play was written in 1938 and
received itsfirst theatrical production (in German) at the Zurich Schauspiel haus, opening on 9 September
1943.
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Gauss74 says

Del Seicento e del Novecento.

Quando incontro un libro come gquesto sono sempre in difficolta a commentarlo, perché mi colpisce talmente
a cuore che le cose da dire sembrano a volte troppe, a volte troppo poche.

E allora parto dai fatti. La storia € quella che tutti sappiamo, delle difficoltd, delle violenze psicologiche (per
fortuna solo quelle: a Giordano Bruno € andata peggio) e della umiliazione dell'abiura che Galileo ha dovuto
affrontare in nome della nuova scienza, che proprio nell'eta moderna si preparava a cambiare il mondo ma
soprattutto gli uomini.

Quello chec'e di veramente grande in questo libro € che questa volta ad affrontare il secolare tema del
rapporto tra scienza e religione & un grande del teatro contemporaneo come Bertolt Brecht. Accostamento
strano, teatro e scienza? Forse no. Se pensiamo che I'opera fu concepita e scritta da un dichiarato comunista
agli albori dell'era atomica, nel periodo tralatragedia di Hiroshima e Nagasaki ed il rifiuto degli USA ad
interrompere gli esperimenti sullabombaH (quando |o fate voi va bene, vera?), si capisce come questo
ritorno a Galileo almeno in senso artistico facesse parte di un necessario ripensamento del ruolo della scienza
nellasocieta.

E peraltro Bertolt Brecht sapeva perfettamente quel che diceva. Nel secolo diciottesimo parlare di religione
significava parlare di potere, significava minare alle fondamenta quell'edificio culturale che San Tommaso
aveva prodigiosamente costruito e su cui poggiava tutta la societa del tempo: nasce molto piu da questo la
feroce violenza conservatrice della chiesa che non da un ingenuo attaccamento aletesi geocentriche ipse
dixit. Oltre che di scienza e religione, occorre parlare anche di scienza e potere. || significato profondo della



missione del Galileo brechtiano & proprio quello di mettere le scoperte scientifiche a servizio della
rivoluzione, di utilizzare la scienza come strumento per il rovesciamento di un sistema oppressivo e superato
per sostituirlo con un sistema nuovo, a misura d'uomo e caratterizzato da maggiore giustizia e liberta.

L'opera é meravigliosa, in grande di dipingere con grande accuratezza il mondo del Seicento, con le sue
paure (la peste, le guerre di religione) e la sua umanita. Nonostante il tutto sia caratterizzato da un feroce
idealismo (e come avrebbe potuto essere altrimenti, in un libro scritto da un comunista negli anni
cinquanta?), sialafiguradi Galileo che quelladei suoi oppositori ecclesiastici sono rese con profonda
umanita e senza nessun tipo di manicheismo. || Galileo Brechtiano non ha niente dell'eroe romantico anzi e
un uomo come gli altri: praticone fino alla grettezza, desideroso di godersi lavitaed i suoi piaceri, egoista
nel sui chiudersi nella suatorre d'avorio, persino pavido di fronte alla chiesa cattolica che mostrai muscali.
Ma é proprio questa sua capacita di portare avanti la sua missione con le sue debolezze che rende questo
scienziato veramente grande.

Per contro, gli ecclesiastici che viaviaincontra nella sua personale via crucis non sono certo quell‘archetipo
di violenza ed ottuso conservatorismo che ci si potrebbe aspettare, anzi spesso s trattadi scienziati
ecclesiastici che sono perfettamente in grado di capire e di stimare il valore della nuova scienza.
Semplicemente |e priorita sono altre, come esposto da due bellissime, quasi michelangiolesche figure
brechtiane. Da un lato il cardinale Cristoforo Clavio (il referente scientifico della chiesa) accettai dubbi e le
difficolta che Galileo pone a sistematolemaico mali consideradel tutto marginali rispetto al'edificio
teologico dellachiesa ("oratocca ai teologi rimettere in ordine il cosmo") e non omette certo di far presente a
Galileo le debolezze strutturali del suo metodo (obiezioni che |a storia confermera come perfettamente vere);
dall'dtrail Cardinale Vecchissimo (indimenticabile il suo monologo!) mette a primo posto lo spirito
dell'uomo rispetto alla suaragione, e non pud in nessun modo accettare che in nome di unamigliore
conoscenza |'umanita cada predadi un universo vuoto e senza significato come quello presupposto dal
sistema eliocentrico: & lo stesso attacco non privo di fondamenti che la chiesa del Novecento lancera al
nichilismo di Marx e di Nietsche, colpevoli di aver liberato |'umanita da ogni sorta di obbedienza per
condannarlaadilaniarsi nel tentativo di riempire un mondo senza significato.

Se"Vitadi Galileo" fosse stato un saggio, sarebbe stato criticabile. Perché questo dualismo, questo
marxismo latente di Galileo nel mettere la scienza al servizio dellarivoluzione, nell'usare |a scienza come
arma per uccidere Dio e vuotareil cielo, davvero non poteva appartenere ad un uomo del Seicento. Non mi
risulta che Galileo abbiamai dubitato dell'esistenza di Dio, ammesso e non concesso che un'idea del genere
fosse stata concepibile per un pensatore del diciassettesimo secolo. In quegli stessi anni Cartesio si
dichiarava convinto di aver dimostrato I'esistenza di Dio e I'immortalita dell'anima utilizzando i metodi della
geometria analitica; Blaise Pascal stava fondando la meccanicadei fluidi ed il calcolo delle probabilita
mentre pregava da monaco giansenista, persino Baruch Spinoza non potevafare ameno di additare I'ateismo
come una supremafollia: I'innovazione scientifica non consentiva automaticamente a coloro che la
portavano avanti di concepireil pensiero di un attacco a cielo, tantomeno il pensiero di unarivoluzione
socidlista

Ma questo Galileo "marxista' € comungue prezioso per noi che leggiamo "Vita di Galileo" oggi. E' della
scienza di oggi che stiamo parlando in realta, di una scienza che se non supportata da un'idea chiara della sua
natura e del suo scopo e€in grado, dal 1945 in poi, di distruggere I'umanita stessa. E se € pur vero che col
senno di poi leidee di Brecht ci appaiono discutibili, sial'ideadi scienzaal servizio dellarivoluzione (la
bomba atomica a Stalin, semplificando) siail feroce nichilismo comunistadi cui paghiamo tuttorale
conseguenze, resta vero che utilizzare I'espressione artistica alivelli cosi ati per invitare tutti noi a portare
avanti unariflessione sul rapporto tra scienza ed umanita & comungue decisivamente importante.
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Manuel Ant&o says

If you're into stuff like this, you can read the full review.

Unglucklich das Land, das Helden nétig hat: "Leben des Galilei" by Bertold Brecht

"Gdlilei: Ja, wo ist siejetzt? Wie kann der Jupiter angeheftet sein, wenn andere Sterne um ihn kreisen? Daiist
keine Stitzeim Himmel, daist kein Halt im Weltall! Daist

eine andere Sonne!

Sagredo: Beruhige dich. Du denkst zu schnell.

Galilei: Was, schnell! Mensch, reg dich auf! Was du siehst, hat noch keiner gesehen. Sie hatten recht!
Sagredo: Wer? Die Kopernikaner?

Galilei: Und der andere! Die ganze Welt war gegen sie, und sie hatten recht. Dasist was fur Andreal Er |&uft
aul3er sich zur Tdr und ruft hinaus: Frau Sarti! Frau Sarti!

Sagredo: Galilei, du sollst dich beruhigen!

Galilei: Sagredo, du sollst dich aufregen! Frau Sarti!

Sagredo dreht das Fernrohr weg: Willst du aufhéren, wie ein Narr herumzubrtillen?

Gdlilel: Willst du aufhoren, wie ein Stockfisch dazustehen, wenn die Wahrheit entdeckt ist?

Sagredo: Ich stehe nicht wie ein Stockfisch, sondern ich zittere, es kdnnte die Wahrheit sein.”



In"Leben des Galilei" by Bertold Brecht

| watched thisplay in 2006 in Lisbon at Teatro Aberto starring Rui Mendes as Galileo. There was a repartee
between Galileo and Arturo Ui that I'll never forget.
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Anna says

"TIOoTE?W TG 0 HOVABIK ?2¢ OKOT?C TNG Ernot?ung e?val va Eaaa@p?ael Tnv avep?ravn ?ropén
aT? 10 U?X00! 2TV Ol ETNOT?UOVEC, TPOHOKPATN?VOI OTT? TOUG 181 0TEAE?C OUV?0TEC, KATAKTO?V TN
y7?0n, K2Vo yia TN Xap? tnNgyw?ong, 1?te n Ernot?un 8a Katavi?0el pia oak?t1ooa Kal ol
KOIVO?PIEC OOC UNXOV?C, UTIOPE? VA @?POUV KAIVO?PIEC BUCTUX ?eC OTOUC avOp?Toug ™

20YWPO@?0 ¢ MTREXT, YPOUUAO0 10 1937. ZKe@re?te 2Tl 0 MTPEXT ?tav MEpUAV?C, WWOT?¢
aVTIEOO?0TOC KAl ?2T1 0 X?2TAEP €?2XE av?Bel 20N atnv e§ovc?a T71E (KOl 0 MTIPEXT £7X€E 20N
autoegoplote? aTnv Eup?rm) Kal 0e?te UE PAAO ?TI TN GLV2XELOD...

?2pyo: Meptyp?getal n K?xn tou MoAIAG?0V e TNV KaBoAIk? EKKANG?2a ?tav, YET? TNV €@E?PECN TOL
TNAECKOTI?0V, TO 20TPEYE GTOV OLPAV? KOI TRIPAT?PNOE 2Tl N N yup?lel y?pw aTt? ToV 7A10, 7pd OEV



€01 TO KAVTPO TOU Z7UTIIVTOC, TIIP? VAC TUXO 20 TNV ?TNE TIOL TTVW TOL {0UE EUE?S, 7pA Ol
AOpwIol deV VAL TA AYATNUVA TKVA TOL @0?, ?pa n Ay?a I pa@? ?Xel TPoPA?uaTa. To
ONUOVTIK?TEPO TRZPANUO AT? A0 AUT? EXVAL 2TI 0@O? BP2KAUE 201 VA TPWI? GNnUE?0 TOL N Ay?a
I po@? TI?0XEL, TI2C EAUNOTE CYOLPOI 211 OEV TI2OXEl KOl O PANA anue?a; ETouvwg, 117¢ Ba TEloTE? 0
O U?PPWTOC K?0U0G TIOL "TIPOCOOK? AV?0TOCN VEKPV" KAl IO KAOA?TEPN MET? BVaTOV {W? 2Tl Ol
TITT?OEC 2X0UV TN OWOT? ATTAVTNON GTO TPOPAZUATA TOU KABNUEPIVO? TOL P?XBou, ?tav 2dn By?kav
A?00¢ Hia op?; Aev TOV2LETAL TO ETICTNOVIK? TEPIEX UEVO, TIIP? N KOIVWVIK? ET2OPOCN TIOL AUT?
(sv duvuel) TPOK?Aece. EEUPVETAL TO TE?CUO TOU ETICTUOVO TIOL O?TE LA ETIONU?A TIVOKAQC
OgV €A1 OPKET? VA TOV ATOUOKPVEL ATI? TO Ypae?0 TOL!

O1 y2uot Oupavo?kat 'ng ?xouv "Tom?’ 1o FaAAa?0 Kol To1d? 1o NE?Twva Kol EEKVNOAV UE TOUG
"AIOA?YOUC V1O BUO V7EC ETEOT2UES"

loTOPIK? aAe1a: EVTEL, OeV 21aV 1200 7pwa¢ 0 MOAIAN?0¢ 200 TIPOLCL 2LETAL KAl K2roLd
KOUU?TIO TNC {Ww?¢ TOU (TR?0WTM KAl KATOOT?0€1C) deV @AVETAL VO 2TV 2101 aKpI?¢. MIKp?
onpac?a B2Bata ?xel aTnV TEAIK?, £y? 8d TOV PAeya "HEY?AN LO?pN", KOB?C KAT2PEPE L?00 OXEON
OTNV QUA? TNG EKKANCG?0G va Ta A7l 7A0 QUT? KOl 00UPA ATIOT?AECE UEY?AN PUTIVELON VA
KOTOTIVO?C ETHOT2UOVEG (--> NE?twvag, 2AAN po?pn ki aut?¢!!!). Me 1o MaAIAG?0 Kal TN 1N
KOTOO?KN TOU 0€ BAVATO OUCIOCTIK? TEAELVEL 0 Meoa2wvag Kal apy el n Avayavnan.

Agv TEPIAGUB?VOVTAL: Ta AVTIKEAUEVA TIOL ?pIXVE aT? ToV M7?pyo tn¢ M2 ag (Ba urmopo?0e iat?
OT? EKE? KATAY?TOV, OAA? OEV 2TV TOUPICTIK? ATPUEI D va Bya Vel K70 U?pa va TET?El TPYUATO
aTr? Tov M7py0) Kal N HUBIK? @p?0n "KI 2UwW¢ KIVE?TAL", TIOL AV TUX Kdl VTWC TNV £7XE TEL Ogv B
E?XE YAMT?0€El TNV TLPP?. T?200 ETUTI?AAL0C OV ?rav!!!
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211 €20V oT?X0uc¢ "to the point”, ev? LTT?PXEl TPZA0YOC ToU Ka?K0ou Kal 0TO T?A0C BIoypa@K? 1oV
MTPEXT (KOl QUOIK? TA OV2UOTA TWV CUVTEAECT TNG TP?0TAcn (). H ?Kd00m €al TOA?
TIPOGEYUVN KAl TEPITOINUN, EV? N TIU? ?tav H?AI1¢ 5 €

Nikos Tsentemeidis says

ESa1peTiK?g, ?mwe o€ ?Aa ToU T ?pya 0 Brecht.

O1 oxeTIK? KaIVO?pIEC ekd?0¢e1 ¢ "K2r EKOOTIK?', ue BepaToAoy?a 1o 82010, EKS?50UV TA T1O
TOIOTIK? BIBA?0 UT? TN OTIYU? TNV EAA?DO. [1010TIK?, 700V a@Op?, TNV EKT?TWON KAl TO
a1odNTIK? aTOT?AE0U. MPAYUATIK? K2OUNHA yia TNV BIBAL0OXN.

Mira Jundi says

As| finished reading this masterpiece of Brecht, | sat thinking about how to go through everything in this
play in onereview, it'simpossible!



This play is absolutely one of the best literary works |'ve read and will ever read. | couldn't find anything
more appropriate to say about it than Brecht's own words from the play itself.

"For where belief has prevailed for athousand years, doubt now prevails."

"He who does not know the truth is merely an idiot. But he who knows it and callsit alie, isacriminal."
"The aim of science is not to open a door to infinite wisdom, but to set alimit to infinite error."
"Unhappy the land that isin need of heroes."
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Jonfaith says

Young man, | do not eat my cheese absentmindedly.

Despite my perforated memory, | can still cling to triumph, most of which are the achievements of others but
alas| can still appreciate. | thought about Brecht at the end of his life this morning while enjoying this
masterful narrative. Did he regard himself as recanted? Did his petty tyranny of the women in hislife strike
him as abominable? Galileo as depicted by Brecht istoo pragmatic to be disarmed by such pondering. Heis
at ease groveling for appointments as he understands the aternative. Aside from the necessity of
obsequiousness he recognizes the need of discretion and the effects of The Age of Reason not only on the
established order but on human existential orientation. He anticipates Weber’ s disenchantment but finds
solace in wine, bread and conversation.

What of my own missteps and absences? As areader | blunder about with wistful grasps at concepts and
reverie. Muddled by self deprecation, labor and lager—somehow | persevere. | needed this play today.



howl! of minerva says

4. Mai 1939
Sehr geehrter Herr Brecht:

Sie haben mir mit I|hrem »Galilei« eine grof3e Freude gemacht. Nicht nur scheinen Sie mir die Personlichkeit
Galileistief erfasst zu haben, sondern auch die Bedeutung seiner Erscheinung in der Entwicklung der

Gei stesgeschichte und damit in der Geschichte Uberhaupt. Auch gibt Ihre Darstellung einen tiefen Einblick in
die Problemstellung, wie sie Galilel vorlagen und in die Einstellung der vorgalileischen Wissenschaft zur
Erfahrung. Sie haben es verstanden, einen dramatischen Rahmen zu schaffen, der ungemein fesselnd ist und
uns auch durch die starken Beziehungen zu den politischen Problemen der Gegenwart besonders
interessieren muss. Hoffentlich werden es auch die verbildeten Zeitgenossen zu schétzen wissen, was Sie da
Vortreffliches hingestellt haben.

Freundlich grifét Sie, 1hr

Albert Einstein

Roughly:
Dear Mr. Brecht,

Y ou have given me enormous pleasure with your "Galileo". Not only do you seem to me to have profoundly
grasped the personality of Galileo, but also the significance of his appearance in the development of the
history of ideas, and thusin history as such.

Y our play also provides deep insight into the formulation of the problem, as it appeared to Galileo, and of the
attitude of pre-Galilean science to experience. Y ou have succeeded in creating a dramatic structure which is
extraordinarily captivating and which - given the great relevance to present political issues - will be of
especially great interest. Hopefully our misguided contemporaries will appreciate what you have so
outstandingly presented.

Kind regards, yours,

Albert Einstein

Riku Sayuj says

The play explores the pivotal moment in human history, at least in western history, when man confronts for



the first time the proof that his conceptions of truth were entirely wrong.

Galileo comes alive as alarger than life genius from the pages, full of witticisms and blustering energy. Even
his betrayal of his own science tends to be easily forgiven by the audience because he is such a genial
revolutionary.

More than the drama of science standing up to the bully called religion, | liked the instances of Marxism
creeping into the play. In the discussions about Latin and how writing science in English will spell doom to
the nobility, we get a sense that the real danger that Galileo represented was not just contradictory new
knowledge but that the knowledge was suddenly out in the public realm. Galileo had to die because he was
not just an academician, he was a new kind of preacher - a preacher of logic.

These instances are woven into the grander drama with small scenes of Galileo ranting about professors
having to teach all seven days and having not "time for research and about "knowledge as commodity", these
are the scenes that to me made this a play of our times.

The true gist of the play comes out in the penultimate scene. | would like to put some of it here so that even

if someone does not have the patience to read the play, they can still get the spirit of its core argument. This
occursimmediately after Andrei discovers that Galileo has been working on a scientific treatise even during
his imprisonment:

GALILEQO: | had to do something with my time.

ANDREA: Thiswill found a new science of physics.

GALILEO: Stuff it under your coat.

ANDREA: And we thought you had become a renegade! My voice was raised loudest against
youl

GALILEO: And quiteright, too. | taught you science and | denied the truth.

ANDREA: This changes everything, everything.

GALILEO: Yes?

ANDREA: Y ou concealed the truth. From the enemy. Even in the field of ethics you were a
thousand years ahead of us.

GALILEO: Explain that, Andrea.

ANDREA: In common with the man in the street, we said: he will die, but he will never recant.
Y ou came back: | have recanted, but | shall live. Y our hands are tainted, we said. Y ou say:
better tainted than empty.

GALILEO: Better tainted than empty. Sounds realistic. Sounds like me. New science, new
ethics.

ANDREA: | of all people ought to have known. | was eleven years old when you sold another
man’ s telescope to the Venetian Senate. And | saw you make immortal use of that instrument.
Y our friends shook their heads when you bowed before a child in Florence, but science caught
the public fancy. Y ou always laughed at our heroes. “Peopl e that suffer bore me,” you said.
‘Misfortune comes from insufficient foresight.” And: Taking obstacles into account, the
shortest line between two points may be a crooked one.”

GALILEQ: I recollect.

ANDREA: Then, in 1633, when it suited you to retract a popular point in your teachings, |
should have known that you were only withdrawing from a hopeless political squabble in order
to be able to carry on with your real business of science.

GALILEO: Which consistsin ...



ANDREA: . .. The study of the properties of motion, mother of machines, which will make the
earth so inhabitable that heaven can be demolished.

GALILEO: Aha.

ANDREA: Y ou thereby gained the leisure to write a scientific work which only you could
write. Had you ended in a halo of flames at the stake, the others would have been the victors.
GALILEOQO: They are the victors. And there is no scientific work which only one man can write.
ANDREA: Then why did you recant?

GALILEQ: | recanted because | was afraid of physical pain.

ANDREA: No!

GALILEQ: | was shown the instruments.

ANDREA: So there was no plan?

GALILEQO: Therewas none.

Definitely a play worth reading, not for a scientific or historic perspective but for a picture of how reason and
logic broke free from dogma and of how one man made the whole world tremble by unfolding a telescope!

It isindeed a marvelous portrait of intellectual betrayal. The angry impotence of a man who realizes that he
is ethically unequipped to deal with the consequences of his own genius.

Nazanin says
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Kalliope says

Recently | attended a production of this play trandated into Spanish and adapted in a striking way. The



vague notions | have of Brecht’sidea of the theatre, the Epic theatre, did not seem to be staged in this
performance. There was no Verfremdung. On the contrary, the theatre hall had been transformed and the
stage was in the middle and had a circular platform that rotated, and we the audience were siting around it.
Various lights and shadows and images were projected onto its floor-screen. A presentation entirely fitting to
the cosmol ogical concerns of the play, but which seemed to incorporate the audience by bringing it in, an
effect reinforced by having the characters also walk outside the stage proper.

Another modification was that Bertolt Brecht himself appeared on the scene. | mean an actor playing Brecht,
of course. He arrives at the beginning to supervise a Spanish troupe that is going to perform his play. The
simultaneous dialogue in German and Spanish created a somewhat comical scene, which again had the
opposite effect from Verfremdung. Or may be that is what Brecht wanted, since his objective was that the
audience would never forget that they were assisting to a representation and not witnessing reality itself.

The character playing Brecht then decided to play Galileo himself.

The production maintained the musical ingredient, originally by Hanns Eidler, but | cannot vouch whether
that was the version | heard. We had a singer with awide voice range of voices, since he could move from a
high baritone to a counter-tenor pitch. The incidental music was very effective and helped to set the different
moods as the play unfolded.

Asthe stage, apart from the images screened on the floor was rather sparse, another remarkable invention to
suggest an Italian setting was when various actors suddenly froze and posed as various well known figures
around the circled stage. Most of them were by Michael Angelo, his David, Moses, Pieta, but there was also
the Roman Boy with the Thorn.

After attending the performance, | read the play and it is then that | recognized more of the Epic theatre aims
of Brecht. Instead of acts, he has fifteen frames and there are few stage indications. The play letsitself be
comfortably read, like an epic.

And of course, one could make a parallel between the story of Galileo during the last years of hislife, when

he was confronted by the (Catholic) authorities, to the one that Brecht had to endure during his exiled years
in the US, when he was associated with Communism. Brecht |eft the country; Galileo suffered house arrest.

*kkhkkkk*

Performance at the Valle-Inclan theatre, in Madrid.

Manny says

In the comment thread to the review of Dennett's Breaking the Spell which | posted a couple of days ago,



much of the discussion has turned on the concept of martyrdom. Dennett argues that religion is a self-
reproducing pattern of behavior (a"meme"), and that a martyr is someone who has been taken over by a
meme to the point where he iswilling to sacrifice hislife for his beliefs. Maybe irrational for the martyr, but
perfectly rational from the meme's point of view: the history of religion shows that martyrdom is an effective
way for religions to spread.

Dennett draws a sharp distinction between science, which he saysisrational and fact-based, and religion,
whichisn't. It seemed to me at the time that this wasn't so clear; even if a given scientific theory may be
rational and fact-based, the scientific world-view itself is as arbitrary as areligious one. | happen to approve
of rational, fact-based belief systems, but any attempt | make to justify them will presuppose rationality and
facts, so my arguments don't add anything. It's as good, or bad, as areligious person justifying their own
world-view by telling meit's the Word of God. But there are some objective differences between science and
religion, just viewed as behavioral patterns, and one of these is martyrdom. There are very few peoplein
history whom one could reasonably call martyrsto rationality. Socrates |ooks like a clear example; but who
elseisthere? Of course, we immediately thought of Galileo. The fact of the matter, though, isthat Galileo
wasn't martyred. He was threatened by the Inquisition, and he backed down.

Why? Thisis perhaps the central issuein Brecht's play. Brecht does not presents Galileo as a particularly
admirable human being. He fraudulently passes off the telescope as his own invention in order to improve
his financial position, he ruins his daughter's life by his thoughtless behavior towards her fiancé, and, finally,
he exhibits simple cowardice when confronted by the enraged Pope Urban V1II. Even as a scientist, he is by
no means above reproach: in the Dialogue Concerning the Two Chief World Systems, his most important
work, the central plank of his argument to demonstrate the movement of the Earth rests on an explanation of
the tides which is simply wrong. Feyerabend, in Against Method, takes pleasure in making him look like a
bungler and near-charlatan, and annoyed many scientists by witnessing against him when the Vatican
reopened the case in the late 20th century.

But despite al this, Galileo has become one of the most respected people in the history of science, and his
influence on its subsequent development is incalculable. In Brecht's version of the story, Galileo doesn't
know why he behaves the way he does. His student, learning of the important work on dynamics that he has
completed during the last years of hislife, wants him to say that he carried out a clever strategic retreat, but
Galileo is having none of it. There was no plan; he was just afraid of being tortured. He sounds bitter and
sincere.

| would be interested to see Dennett's take: from his perspective, the moral of the story is perhaps that memes
for rational thought do not spread in the same way as memes for religious conviction. I'm still not sure why
that would be, but thinking about this play may help me understand it better. Thank you, Herr Brecht.

Siti says

Drammain quindici scene, compendialavitadi Galilei nel suo essere scienziato consegnandolo
perfettamente aderente allarealta storica, in modo quasi oggettivo, creando perd un personaggio ben
caratterizzato e al tempo stesso difficile dainguadrare nelle categorie del bene e del male.

Laletturadel testo, scorrevole e apparentemente semplice, hail merito di rievocare la nota vicenda umana
dello scienziato senza sovraccaricarlo di inutili ideologismi, senzafare di lui un eroe, aprendo a contempo
infiniti dilemmi. L’uomo Galilei é semplicemente un uomo che entrain scenalavandosi atorso nudo, che fa



colazione, cheride e scherza con il figlioletto della sua domestica, che da anni insegnail sistema tolemaico
ma & sempre in bolletta. E un uomo che burlail potere con un cannocchiale o che lo raggira assecondandone
la boria mentre é perfettamente consapevole della frattura che le sue scoperte andranno a generare. Eppure la
dicotomia fede e dubbio che alimenta la scienza pare non toccarlo, laddove la scienza smentisce i dogmi, lui
non gioisce ma appurala supremazia della ragione senza per questo farsi tronfio di alcuna vittoria, anche
guando il Collegio romano, istituto pontificio di ricerche scientifiche, confermale sue scoperte. L’ uomo, se
non usalaragione, in fin dei conti, &€ incapace di leggereil cielo quanto la Bibbia; e allora perché quello
stesso Galileo che dopo essere stato intimato a non minare lafiducia della Chiesain seguito all’ inserimento
dellateoria copernicananell’ Indice dei libri proibiti, capace di tali parole: “No, no, no. La veritariesce ad
imporsi solo nellamisurain cui noi laimponiamo; la vittoria della ragione non puo essere che lavittoria di
coloro che ragionano”, abiura? E cosi troviamo infineil personaggio chiedersi quale sarail giudizio dei
posteri mentre sentenzia sull’ evidenza che la pratica della scienza non possa andare disgiunta dal coraggio e
che’ uomo di scienza dev’ essere capace di reagire al’intimidazione del potente. E fuor di dubbio anche per
il vecchietto ormai costretto al domicilio coatto, che pero, abilmente, continua a tramare facendo passare la
verita oltreconfine, sotto un mantello...

Il testo e impreziosito dalle note Sulla“Vitadi Galileo” che permettono di inquadrare |’ opera rispetto alle
suetre stesure e alla biografia del drammaturgo e poeta tedesco, rendendo questo gioiello letterario un testo
di riflessione etica sul ruolo della scienza nella societd, donandoci allo stesso tempo un irrisolto personaggio
di straordinaria efficacia, capace di trascendere il tempo.

Cristina - Athenae Noctua says

Un testo di forte valenza culturale, storica ed etica, che pone |'attenzione sui doveri degli intellettuali nella
lotta per I'affermazione della verita e, con essa, dellaliberta. |1 sapere é per Galileo/Brecht cid che dovrebbe
essere per tutti noi: non un cumulo precostituito di nozioni da usare per controllare il prossimo o per
glorificare e autocelebrare se stessi in quanto possessori della verita, ma come uno strumento di progresso
cheaiuti gli uomini acomprendere gli uomini e asostenernei diritti.
http://athenaenoctua2013.blogspot.it/...

Lisa says

"Unhappy the land where heroes are needed."

History and literature studies have a natural connecting point in the human need for heroic action and (self-
)sacrifice. Reading novelists, historians and poets who experienced the first and second world war first-hand,
| slowly came to the conclusion that heroism itself isaflaw in human culture which rarely brings any
benefits, but often creates suffering on a big scale, as heroes can be made instruments for dogma and set up
as "martyrs' for a cause. And "causes’, unfortunately, more often than not include violence and death.

How to live for freedom, truth and plurality of opinionsif the majority of your community doesn't embrace
your liberal curiosity, but believesin one single truth which needs to be protected at any cost?

That is the question Galileo has to ask himself, and the question Brecht raised by choosing the topic during
the darkest years of German oppression.



Galileo isnot ahero.
Heis not areligious martyr.
Heis not a perfect human being.

He isindependent, intelligent, inquisitive and inwardly free. He isinterested in truth, but not in sacrifice to
protect histruth from the institutionalised stupidity of his era, symbolised by the Inquisition and its pathetic
struggle to keep the Bible an artificial authority in aworld that increasingly builds on scientific facts and
knowledge.

Why does he recant? The question is not entirely answered, and there might not even be a straight forward
answer to it. Brecht's Galileo claimsthat heis afraid of physical pain. And there is nothing shameful in that.
Why suffer because of a doctrine which you know to be wrong? Whether Galileo is tortured or not, the world
keeps moving. Eppure si muove, as he probably didn't really say.

Being a scientist does not mean being afanatic. Y ou do not have to die to prove you are right. The
experiments you conduct can be carried out again, with the same results - if your theory is correct. That isthe
main difference between ideology and science: the latter does not need heroes, because it can prove its point
with reasonable, non-violent arguments and facts.

Why is Galileo so unhappy then?

Apart from being ascientist, he is also a human being living in an oppressive society, and with knowledge,
you also acquire responsibility. As ateacher, you turn into arole mode - not only for your subject, but for a
recommendabl e behaviour within your community. And thisis where he fedls he has failed in the end. He
should have made a point, stood up for his values and his discoveries, to set the stage for a future without
oppressive ignorance in power. He didn't do that, and therefore he is unhappy.

| still believe martyrdom iswrong.

Y ou won't win against dogma by using their means and their rhetoric, thus turning into the evil you want to
fight. The only way to change the world is by educating the next generation NOT to believeintheol’ lie
"dulce et decorum est pro patriamori”, NOT to believein having to "win" arguments against others, NOT to
believe that there is only one solution to the great questions of humanity, NOT to believe that some people
have the right to impose their worldview on others, NOT to believe that some people have more rights than
others, NOT to believe that some people are entitled to privileges based on faith, looks, gender or other
superficial distinctions.

Education, in short.

Galileo taught that torture is wrong by choosing not to suffer it. What he gained was more time to think and
study and live. Inner emigration and civil disobedience are better means to fight oppression than violence,
which always has aterror aspect.

| could go on and on about this play, which left me shaken and confused all threetimes | read it (in high
school, with my students, and on my own). Like Brecht's Galileo, | seem to change my mind on the "right"
behaviour al the time, favouring different solutions depending on the changing political climate.



Maybe we sometimes have to be heroes. But it should not be a career.




