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From Reader Review Falconer for online ebook

Nathalie Fytrou says

3,5%*. Mou VNKE TIOA? "KAQOIK?" QUEPIKAVIK? HUBIOT?2pNUa (LE TNV KAA? vvola). ETT?on¢, €72XE
K?TOIEC OKNV?C GLUYKAOVIOTIK?C. AAA? ?XovTac dlaf?0€l 1o "Mio? ta Tpwiv?' Tou Pouiyi'y

[ https://www.goodreads.com/book/show/2...] Ue avT?0TOIX0 B2ud, TO OTID?0 2TAV GLUYKAOVIOTIK? OTO
90% touv, dev ?rBa Kal TA2KA, ev? 2AA0L P?A01 TO BEWPON W VA aT? TA KOA?TEPA PIA?0 TOU
?xouv dlaf?o¢l.

Flora says

It wasinevitable, | suppose, that Cheever write a prison novel (a compelling prospect, theoretically), but
aside from some moments of wonderful prose, this story of an incarcerated heroin addict wallowing in the
pleasurable humiliations of jailhouse eroticism came off as banal, even callow. Instead of orienting the novel
firmly in its setting, the prison -- the titular Falconer -- feels more like a pretext than a context, and the
characters never really emerge from their arid, rambling monologues. Maybe it's an unfair comparison, but
"0Oz" knocks this one out of the park with its rich characterization, wicked humor, and scary-hot life-on-the-
edge-of-death sex and terror.

Kemper says

Falconer Correctional Facility certainly sounds dreary and no place I’d want to spend any time, but it doesn’t
seem nearly as bad as many fictional prisons. In fact, it seems pretty dull. There weren't any beatings from
brutal guards. There' s no racia tension evident. No one gets shivved or shanked. The only riot in the story
actually takes place at another prison and isn't discussed in detail. There' s no escape tunnels being dug
through walls. Compared to fictional prisons like Oz or Shawshank, Falconer seems like a Sandals Resort.

Farragut is a new inmate who was convicted of killing his brother. He' s a drug addict on methadone, and
came from aformerly rich family. In atypical prison story he’d be fresh meat, but the worst thing that
happens to him in Falconer is getting his watch stolen and a bad episode of methadone withdrawl. Other than
that, Farragut mainly sits around listening to the other prisoner’ s bitch and reflecting on hislife. Hefallsin
love with another inmate and has some tense moments when a neighboring prison has an Attica style riot and
hostage situation that makes the Falconer guards nervous, but that’s about it.

Thisisacuriously ‘meh’ story to me. | was expecting alot more from a book that was named one of Time's
100 best novels. It'snot bad, and | don’t think | wasted my time reading it. However, when | was done, al |
could think was, “Is that it?’

Stephen Durrant says

More than forty years ago, Joan Didion wrote an important and slightly defensive review of John



Cheever's'Falconer" (https://www.nytimes.com/1977/03/06/ar...). She argues that people with no particular
minority status, even white "Episcopalians,” have aright to their anxieties, particularly a sense of
homelessness and nostalgia. Didion regards Ezekial Farragut, the central character of "Falconer" asa
powerful and extreme expression of Cheever's concern with just such persons. Farragut is amiddle-class
professor who has always been adrift and has become along-term drug addict that his wife correctly brands
"alightweight." For no very good reason he murders his brother and ends up sentenced to life in prison.
Didion concedes that many of us, not terribly enlightened in her view, will find him so unsympathetic that
we will quite mistakenly ask why we should care. In fact, she seemsto imply that heisamost a
metaphysical embodiment of the homeless man. | have great respect for Didion, one of the great prose
writers our time, but | confess to being precisely the type of reader she excoriatesin her review. That | don't
like Farragut isirrelevant--1 actually prefer charactersin fiction | don't much like or who at least unsettle me.
The problem is| don't find Farragut particularly interesting or engaging. | suppose he is meant to be one of
those rootless, superficial academics that anyone who has worked in a University will recognize, but | see
little in him of either the pose or badly flawed "substance" such figures usually possess. To me Farragut is
flatter than most of the more hardened criminals around him. His most redeeming and convincing moments
are with his short-time lover Jody, who is actually more interesting than heis. Oh well, I won't go on but do
encourage readers to turn to Didion whose review, as one can probably tell from my ramblings, is
provocative! And then decide whether or not to turn to Cheever's novel, if you have not aready done so.

Carlasays

“Falconer”, escrito em 1977, € o Ultimo romance de John Cheever e por muitos considerado a sua obra-
prima.
E um livro t&o duro quanto belo, limpido na sua crueza, humano e impiedoso.

Parece-me revelador o que afilha de John Cheever, Susan Cheever, afirma sobre afase final davida do pai,
fase esta que coincide com a escritade “ Falconer”:

"For me, the end of hislifeistriumphant. He stops drinking. He writes what | think is his best book
[Falconer, anovel about adrug addict, serving time for the murder of his brother, who has an affair with

another prisoner ]. He became the man he meant to be."

Com “Faconer” John Cheever redime-se.

Aprile says

Sembra un romanzo autobiografico, preciso, chiaro, non vi sono esitazioni, si hal’impressione che I’ autore
scrivadi cose che conosce bene. Al tempo stesso il tono é distaccato, come sei fatti raccontati si riferissero a
parecchi anni prima. Sembra che I’ autore relazioni |’ esperienza fatta da un amico che lo mette a correntein
un’ unica seduta, in un intenso pomeriggio, senza doviziadi particolari ma badando solo al’ essenziale. Sono
giornate, mesi di vitain carcere di assassini, di uomini dimenticati, quasi nessuno ha piti un nome, masolo
soprannomi e numeri. Si riesce ancoraa stabilire lalineatra giusto e shagliato, trail mondo esterno eil
carcere qui chiamato casa di correzione, tra caino e abele, ma emergono anche divers livelli di colpa, alcuni
dei quali rimangono impuniti e spesso sono proprio questi a provocare drammi e delitti perseguibili. A fine



letturasi rimane con I’amaro in bocca, quasi adire che siamo tutti uguali, che molto dipende dalla maggiore
o minore fortuna che ognuno di noi incontra nellavita, dallafamigliain cui si € alevati, dalle esperienze che
ognuno, avolte, e costretto avivere. Razza, luogo, ambiente

Tasos says

Zepa 2Tl €Al oTn A?0Ta Twv Times pe Ta 100 KaA?tepa BIBA?a att? 10 1923 u?Xpl G2UEPA KI 2T
YEVIK? BEpE?Tal VA OT? T APIOTOVPY?UATA TNE OUEPIKAVIK 2 AOYOTEXV 20 TOU TIPONYOUEVOU
arvVa Kol 20eAd €6? Kal Kalp?va 1o dlaB?0w. AT? TNV OAIYOG7A1dN, OAA? dlO@WTICTIK2TATH
E1OAYWY? TNG EAANVIK?C KOO0 G LOBO VVOUE 2T 0 KEVTPIK?G 2pwa ¢ IECEKI?A P?payKaT el TO
Aoyotexvik? ater ego tou To?BeP KI 21 TO BIBA?0 YP2PINKE H?00 OE XPOVIK? A 20TNHA O7KA UV
HET? TNV TP UOV? TOU G€ KNVTPO ATEE?PTNONG ATT? TO AAKOZA. O NPWIVOHAV?C 0 OEAPOKTAVOC
@?paykat Ba ?pBel KAT? TN Ol 7PKEIN TOU EYKAEIOUO? OTIC QUACK 2 POAKVEP AVTIU?TWIOC UE TO
TOPEAB, TNV €€7PTNON, TIC EVOX?C KAl TNV ETIOLU?A, B WWP?0EL TOV ?pWTd, 70TW EVKAIPIOK? KI
OTEATIOUVO OTO TP?0WT0 V2 KA POOK ?TOV CUYKATOLUEVO? TOU Kal Ba AlEKDIK?TEL TO AdIOVMNTO,
TNV EVTLX?A, AN TIOL Ba €A (SIPLVIK? ? 2X1) N TEAELTA 20 AUTO? TOU CUYKAOVIOTIKO?
pLBIoTOpUOTOC.

Darwin8u says

There is something both unsettling and beautiful about this compact Cheever novel. A novel of punishment
and redemption, Falconer is also astory of addiction, of confinement, of an introspective man moving from
his isolated past to his very human present. It is hard to compare Cheever's style to anyone, but there were
moments where | felt | was floating in the same literary river as O'Connor, Dostoevsky, Chekhov, and Percy.
His prose is amazing, hisimagination is sharp, and the depth of his soul-searching is absolutely sublime.

Michael says

Thisisn’t your typical correctional facility; in fact Falconer Correctiona Facility is very boring, thereis
nothing happening, just a bunch of lonely men trying to make it through their sentences. No brutality, no
abuse and the only riot that happens in the book is just as boring as the rest of prison life. The main
character; Farragut is convicted of murdering his brother; he is from aformally rich family and a drug addict.
The whole book is about him and his desire for methadone; nothing else really happens.

lan says

A novel of bracing honesty, above al. Cheever's matter-of-fact reporting and his characters are both frank
and entirely convincing. I've heard Falconer described as atale of redemption, but frankly | found little
evidence of transformation in Farragut himself. He is an egoiste in the latter part of hislife, whose tastes and
desires are fully formed and which he has no intention to change, though in Falconer he must learn to live
with infrequent satisfaction. (Hislibido in particular is reminiscent of... well, a Philip Roth protagonist.) Yes,
there are themes of violence, the inhumanity of imprisonment, &c., but mostly there is Farragut's grappling



with his past, and emerging unapologetically, in the sensory deprivation of the penitentiary. And though his
crime was almost an accident—the consequence, finally realized by chance, of an old but not unusual
hostility—there is an off-handed viciousness to his hedonism which can be more disturbing than the events
in the prison itself. It's how close heisto us, or to people we know, that makes this book powerful.

Carlos Azevedo says

Haumaforma"americana' de escrever, € umaideia muito empirica, mas os escritores do final do séc XX,
como Cheever, Donald Ray Pollock, James Salter, David Vann, etc... retratam de forma semelhante a
pobreza, atristeza, avioléncia, dor e crueza da América.

John Cheever é um deles, € uma escrita por vezes poética, mas muito dura. Excepcional

To «D?AKOVEP»O0 UTIOPO?0E VA ENVAL VO CLPPOVICTIK? 2DPUHA dLO XIAI 2DWV OTAUWV TIOL ?X0UV
OlOTPZEEL EYKAUATO, IO LIKPOYRA @20 TNG Ol BPWUAVNG AOTIK?C KOIVWV 20 0TNV AHEPIK?, d
KOAQGT?P10 BACAVIOUAVOY YPUX D YEU?TO OUA-OTI2PUA-XPUA-TIVO, ? La BaB?tepn av?Auon Tng
avep?ravng YuxoonBeong ?tav ?X0UV EETEPOOTE? K?ola 7010 KOt KIVO?UOOTE OVUECT OF

PO 200N 0N KOl TPAYUOTIK?TNTA.

O ouyYPOE?2UC KAT?PEPE VA HUE TE?CEL LAVO VIO TNV TEAELTA?0 K QEOVON,TOL2TNTA KAl UEP? TNC
QUTORIOYPAPK?C TOL 1OTOP?C.

2€ PAEC TIC LTIPAOITEG EKQVOEIC TIOU AVAQ?PETAL TEPVZEl ETHQEAVEIOK ?,00LVA200NTA,UTIVIKTIK?
KOl K?2Tog PE?TIKA.

>€ KaU?a TEP?ITwon 0gv a1oBvenka Twg ?An N TAoK? Kal n €€?A1En tou PiIBA?0L diadpapat?(eTal
OV?UECO O€ KOATABIKOAOUVEC LTT?PEEIC P00 OE IO QUACK?. ASV V1WOA CUUTTVIA,ATIANV WO
EYKAEIOUO?,ATEATI G?0,¢?B0,

PANEIPN BACIKD avBpWITAVWY AVOYK KOl KATAOT?0€WV.

Agv oLVAICOONKA TNV ATIOE VWO, TNV HOTAL?2TNTA, TNV TATEAWOT Kol To fab? a?60nua ay?mc
TIOU JIOTENVETAI TIOG TPAYUOTEZETAL.

O P?2payKaAT ENVAL VA KABNYNT?C TVETIOTNM?0V TIOL KATAJIK?LETOL VIO TOV V0 TOU OdEAPO?
TOU KOl TEPV?EL TIG TIPAEG TOL OWPPOVIOTIKO? 1dp2UATOC PPAKOVED.

ZUM@AIWUAVOC LE TOV €B810U? TOU OTIC VAPKWITIK?2C 0VO76C,0WPE? TG Ol AVOUV?TELG TNE VI TN G TOU
TPIV YVEL OTIOPPYOC EVAL OEIOKATOPPVNTEC.

MPo?pXETAl ATO £7TOPN OLKOYVELN TIOL §?MECE KO 2XEL VAV ATOTUXNLAVO Y?2U0 KAl Vo a?pato
-0TNV 10TOP?0 HOG- TN O?.

Mot? d0ev OB VOUE TA OKPIB? a?TIA TOU EYKAPUOTOC EKT?C ATIO K2TOLEC VAV 20E1 ¢ TIN ALK 2 TIOU
0V dlaxwp?ovTal EEK?00p0 AT TNV TPOIOBNCIoYVA KAT?0TAOT).

Agv VO @?PETAl 0 AYOLG,AIT?EC KOI OTIOTEAECU?TO HE OIEVKPIV?0EIC OEOOUL AWV KAl {NTOPUEVIIV
?20Te Va KATOA?BEL 0 VO ?20TNG TOUG A?YOUC TIOU AUT?C 0 OTIOTUXNUAVOG OAA? KOl OTOBEP?C OTO



XPVO Y2U0C TOL P?payKAT KAl TG oL YoL JATNPE?TAI O TIDAIK?C CUVALGONUATIK?G
BePUOKPOG?EC,

Moap?AANAQ LTT?PXOUV AVOUV?0ELC TIOL EKEE?LOLV 2pWTA KAl TT?00¢ 0V?UECA TOUC U200 OE Ui
(OQEP? ATU?0(QA1 PO AKATAVTN.

Kal ev? 0 KaBnynt?¢ KAEIOTOG TIA?0V KAl VOOTOAY?C TNC EAEPDEPNC OUOTLX UG TOL DIATENVETAI
TIOG: «AEV AYAT?,06V Oy TT 2Ud1, KAl BU2Udl TNV TIPA{?AN TNE AY?IM ¢ LoV 2XA aLOP?» A0
aPY?TEPA OC EEIOTOPE? TNV OMOPUAOPALK? 020N TOU UE A0V CUYKPOTOUEVO KAl TIMOX?(El va
HOC TE?0El TO TPWTAVWPA TOU BIVEL L2000 ATO OUT.

Mia TPOYEAQ@K? O?20@ &N OX?20€WV OVUETA G€ dUO TP2P OULE TOL 1OPUATOC, O VA OTIOUAN ?0(
YUVOIKOKOTOKTNT?C KO 0 PAAOG HEAAOVTIK?C OIKOYEVEL 7DXNG EVAVOVTOL E KO OTT?0TEVTA BaB1?
ay?m).

H d17pKela NG ay?rm g pkp?. MeT?, 0 P?payKat aTEAEVOEPVEN TOVG OO ZUOVEG TOU,KVEL TO OEE E
OUYKPOTOUEVOUC KO BNUEPIV? AVAKN KAl O PANOC,0@p0? OTIOOP?0EL,ONLIOVUPYE? OIKOYVELO KAl
AOUA TNV KOIVWV 20 AQAOVTAC TI?00 TOU TN QUAOK? 0&?X0OTEC EUTEIP7EC «AY?IMG» BabI2C...

H okiayp?@non Twv LTIDAO?TIVV XOPOKT?PwWY EAAITI?C KOI ETHQAVEIOK?. Kap?0 oX?0mn HUE
EVKANMUOT?EC ? XOPAKWHAVEC PUX?C QUAOKIOHVEG UE KOIV? TPOYIK? LO7P0,ATTVOPWIEC CLVOKEC
OO0 B?2wong KAl AAANANVOETEC EEOLOAOYNTIK? TIOPE?EC TIPOC TN A?TPWON ? TNV EATI?d0 ? 20TW TNV
OTWIK?TNTO TNG TPAJOX 7C KAl TNE EYKATZAEIYNC.

O To?Bep Yp2Pel VIO OKANP? KOl TATEIVWIIK? YEYOV?2Td UE VA OTUA TP?L0C OKOTEIV? KAl
EVTUTIWOIOK? O€ APKET? ONUE?D LO OTO TEPIOC?TEPA TIIPATIN 761 AVAULECA OF TIOINTIK? KWUIK? KAl
ETIQAVEIAK? ATEIKVION YPOQ?C.

QoT1?00 0&?el VO ONUEIWOE?- KI OUT? EXVAL TO WVO0 TAEOVKTNHA TOU PBIBA?0L- TG KATASZETAI
otnv avep?ruvn Yux? U200 AT TO THPAANPAUATO TOL D?PAYKAT KAl Xap?lel BabdL? ye Tnv va
TOU V0 KEIUEVO PEAAIOTIK? UE XA VOVOEC TANY?C TIGC AVOIEC
{w?¢,6av?10UL,U?00U¢,a 01 0 POP0C,ATIOE VWONC,

EYWIOUO? KAl MATO2W0NC.

YTU?pX0UV TEPIYPOP?C aVOPWTT 2¢ KAl ATIVOPWT 7¢ TIOL AVAA?0LV £€70TOXA TNV TIVAVOP?ravn
Yux?.

H e1pwve?a aTn ypa@? TOL €VAL 7p10TA GLUVOEAEUVI UE TOV XAELACU?,TIC ATIITNA?C AVAUV?0EIC
KOl EATI2DEC,TNV OAAOTP?WAN KAl TOV ayVO Yid OA?0E1a KOl AOYIK? TIOU avadnToV dECUO?G LIE TO
TOPEAB KOl TOV %W K?00.

O1 3U2UOVEC TGV OLOIN JNIOLVPYO N XUAIPEC KOL 2TnaoTa VEIPd.

Mou €val n 160VIK? TRAYUATIK?TNTA KOl 1 A?1pwon;

H eAguBep?a TOL TVEPUOTOC VIK?EL TN OKAOBI? TNG O7pKAG.

TEAIK?,n ELTLX?0 TIOLU EAVEI OTO T?A0C ENVOAI ATOT?AECHUO LTIOOULVEDNTNG EVOOOK?rmaong ?
A?Tpwon K200 aTo T0 BAATO;

OAKAONEP: «pop V10 ev?¢ VOPKOUAV? KAl EV?C OTIOTENVA U200 OF LA QUAOK
CHEEVER JOHN.

Ta guureEp?opata dIK? oac.



KaA? av2wvwon!
MOAAO?C AOTIOUOC.

Randy says

S0 here, then, is a John Cheever's great penal novel. Or should | say, penile novel. Yes, yes, the punistoo
obvious to be anything but unfunny. But it's just shouting from the eaves to be thrust into the spotlight.

Thisis primarily because on cannot turn a page without finding cocks, balls, erections, gjaculations, peckers,
dicks, tumescences, foreskins, pissings, and yes, at least one anal intrusion by a phallic object.

What would | expect, | suppose, from a prison novel. I've heard that song by Tool. I've seen Oz. | know what
goes on there (or so I've heard).

But to be fair, Cheever writes of all of this stuff candidly, not pruriently. Even so, | can only assume that it
was intended to be shocking and | suppose it was at the time of publication. Reading it now, however, these
details, these celebrations of the male body and libido, come across as tired and sad. Reductive, even. And
the alusionsto Christianity don't help. As though the author intends to boil male experience down to God
and cock and the spiritual turmoil that thus ensues. (In fact with Cheever this might have been the case...in
more than one private musing he cursed hislibido, his sexual predilections, and his penis.)

Those aspersions aside, Farragut is a complexly drawn and intriguing character. An addict and professor
whose intellect and conscience are compromised by his desires (he both rationalizes and expounds upon his
addiction and sexual recklessness). He's killed his brother and needless to say his family history is troubled.
His marriage is superficial: a sham and atrainwreck. Also in the book's favor isthe fact that it iswritten in
Cheever's marveloudly fluid prose which, unlike, say, Hemingway's chop-chop or Henry James's clockspring
sentences, encourages the eye to glide across the page and seemsto pour itself into the mind.

In summary, | felt quite a bit short of feeling "the ecstatic confidence of finishing a masterpiece" that
Newsweek promises with its blurb on the empurpled back cover of the edition | possess. And the book has
donelittle to dispel my predisposed disinterest in engaging the 'Great White Masters' of mid-to-late twentieth
century American prose (Updike, Roth, Bellow). But | feel that | ought to at least confirm or change that
opinion by basing it on some actual reading of some breadth of their work. So, on | plod.

Dan says

While | enjoyed Cheever's writing (as athing in itself), the subject matter of this particular work may be a bit
"over-the-top" for more reserved / conservative / thematically sensitive readers (or somewhat age-
inappropriate for folks less than 16-18). Cheever explores some interesting aspects of institutional
imprisonment, drug abuse, psychology, homosexuality, and violence in such away (and with such detail) it
isdifficult to imagine that Cheever is not speaking from personal experience... which isin a sense, the
culmination of quality writing.

Clearly, Cheever is amasterful short-story writer... my only "complaint" (more of an observation, realy)
from a construction oriented perspective is this. Falconer feelslike severa interesting short-stories cobbled



together. In a sense, most novels / books are built this way, but there are usually more connective tissues
fusing the "episodes” together.

Asadevice (aprison setting), Cheever's positioning is nothing short of brilliant. How else could awriter
juxtapose so many disparate personalities and get away with it? By using prison as an apparatus / explanation
for fusing these aberrant stories/peopl e together, Cheever has free license to do what he does best; tell us
interesting short stories rife with pal pable details and descriptions. Where else (but prison) would you find
such aripe, unusual, oftentimes revolting cast of players? Cheever has no need to waste time justifying their
relationships... he can just "go" and write.

Farragut's nonchalance toward the themes of addiction, sexuality, and freedom (hey, being a prisoner does
guarantee 2 hots and a cot!) leaves us with much to ponder.

If you couldn't deal with watching "Brokeback Mountain”, leave this on the shelf. Some folks need a happy
ending. Falconer is an articulate and interesting nightmare (that you can happily wake from).

mao says

To mno duvat? BiIA?0 Tov Al BPaca @?roc. Ot A%elg dev TEPLOOE?0UV oTov To?Bep. p2pel cav va
K?Bel Je To vuoT?pL, BaBi? Kal pe akp?Bela, TNV 2rmipen, TI¢ SlATPOCWIIK?C GX 70€1C, TNV KOIVWVIK?
oLvVOXN. EVal oKANP?G, OIKOV?UOG KAl AVOPE? UVO 2TaV N oKNV? To €T1R?AEl. H QUAQK? €Al TO
EPYOOT?PIO VIO VO ATA?0El TA UAIK? TOU KAl Vo oLVB?0€l Va 7pyo TIOL IA? Vid TNV EAELBeP?a 2XI
OTOPA TN TO W AYaB? AAA? TEPIGO?TEPO WG A?TPWON OT? TNV avep?rivn uT?oTacon. KaA?
MET?Qpaan aAA? B2Aw TOA? va Sl B?00 TO ETTPUEVO TG?BEP OTA OYWAIK?.

Lark Benobi says

Thisisthe third fourth time I've read Falconer. It's a remarkable and perfect novel. It's one sentence
following the next of words that are exactly right for the moment they appear on the page, until you get to
the most beautiful, hard-earned, elegiac ending of all time. The above might be hyperbole. Not very much
hyperbole, though.

Rachel says

Saul Bellow called Falconer elegant, pure, and indispensable. John Updike said it gives us back our
humanity. Newsweek calls it a masterpiece. | would also like to sum it up just as succinctly, but | don't know
how to spell that farting noise you can make with your armpit.

Ezekia Farragut is awealthy upper-class heroin addict imprisoned in Falconer Prison for killing his brother.
The narrative shifts back and forth between the day-to-day realities of prison life (which seem to aim for
Kafkaesgue but land on cliched) and Farragut's internal monologue, which is both self-pitying and deadly
dull. I don't have much else to say about it, since | can't remember the last time | was so unengaged by a



novel. | giveit two stars for the elegance of the prose, but grudgingly.

Hadrian says

Curious book. I'd never thought Cheever would write his prison novel.

Not so much of aplot here, so much as there is an evolution of characters. Sumptuous prose style, only very
rarely boring. Y ou'd expect a prison novel to be about freedom, and it is, but it's nimbly done.

Vit Babenco says

“And the Lord said unto Cain, Where is Abel thy brother? And he said, | know not: Am | my brother's
keeper?’ Genesis 4.9

God cursed Cain and sentenced him to alife of wandering.

Falconer isamodern fratricide story.

The state condemned Cain and sent him to prison.

“Long ago when they first invented the atomic bomb people used to worry about its going off and killing
everybody, but they didn’t know that mankind has got enough dynamite right in his guts to tear the fucking
planet to pieces.”

We' ve learnt to suppress our primordial murderous instincts but somewhere, deep down inside, the beast is
dormant and it can be awakened so easily.

Ana says

A relatively light read about a prisoner, his life behind bars and the thoughts and feelings of convicted fellons
who are forced to live imprisoned. It has some deep lines and some very well constructed moments. | feel
like | should've read thisin english, | might have enjoyed it more.




